
The exhibition The Poetics of Democracy. Images and Counter-Images from the Spanish Transition gets under 
way with a case study, the 1976 Venice Biennale, focused on anti-Franco resistance in Spain. This historic 
show can be understood as an artistic event, yet its political significance lacks sufficient study to date. The 
vicissitudes, conflicts, dialogues and theoretical articulations which occurred inside and outside Spain during 
the prefaces which gave rise to the exhibition serve as a metaphor for a turbulent period in Spain’s history: the 
transition from a forty-year military dictatorship to a democracy. 

The works that make up this space and the way in which they are displayed reproduce, almost archaeologically, the main 
room of Spain’s show in Venice, entitled Spain. The Artistic Avant-garde and Social Reality (1936–1976). While the Span-
ish Pavilion was kept closed as a symbol of opposition to the “official” participation of the Franco Regime, Spain’s exhibition 
was held in the Italian Pavilion and curated by what was known at the time as “The Committee of Ten”, led by Tomás Llorens 
and Valeriano Bozal and made up of Oriol Bohigas, Alberto Corazón, Manuel García, Agustín Ibarrola, Antonio Saura, Rafael 
Solbes, Antoni Tàpies and Manuel Valdés.

The room reproduced here was called Hors texte by its curators, and, according to Tomás Llorens, in reference to:

“a series of works conceived especially for the exhibition, and which had to play a somewhat analogous role to the one illustra-
tions ‘out of text’ play in a narrative book. In the presentation of these materials, the ‘expressive’ criteria were granted greater 
importance, not least because they constituted, in terms of the exhibition itinerary, the entrance and exit to the show and, in 
some respects, had to work to attract the beginning and restate the end with visual impact”. 

Similar to Venice, in this room the beginning and end of the survey seek to show the “expressive synthesis” of the image of the 
avant-garde from that time, precisely as it was established from 1976 onwards. 

Quote taken from a document, written by Tomás Llorens for Oriol Bohigas, which compiles the core strands of the exhibition organised for the 1976 Venice Bien-
nale. Oriol Bohigas Archive

Hors texte. The Expressive Synthesis of the 
Spanish Show in Venice 


